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Wind Sextet

Dychové sexteto

Mikulas Moyzes

(1872 — 1944)
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Mikulas Moyzes: Dychové sexteto

Slovensky skladatel, pedagog a organista Mikulds Moyzes  Vaclav Smetacek — ho i iha — klarinet, Otakar
(6. 12. 1872 Zvolenska Slatina — 2. 4. 1944 Presov) studoval Prochazka -

na banskobystrickom gymndaziu a na ucitelskom ustave i i ani autori. Uz nazvy uve-
v Klastore pod Znievom. Uplatnenie nasiel sprvu ako ‘ edaju, Ze svoju ulohu zohrali
organista a uditel v réznych uhorskych mestach (v Jagri, i asiCrstické tendencie. Kym vo vacsine
Velkom Varadine a Curgove), kde sa profiloval predovset- is dernt reinterpreticiu & transformaciu

kym ako plodny a Gspesny autor sakralnej hudby. Od roku
1908 az do svojej smrti posobil v Presove, kde vyucoval n
dievéenskom ucitelskom tstave. Hudobny prejav Mikul
Moyzesa tvarovala predovsetkym estetika romantizmu

priamom nadviazani naidealy viedenského
chové sexteto vo svojej struktire vychadza

dusi posluchaca®), ludova piesen, ale aj vynikajica ' ehladnou formou, konventnymi tonalno-harmonic-
: i vztahmi a celkovou odlahdéenostou a uspornostou

a pedagogickymi povinnostami. Po vz
savsak Moyzesova skladatelska aktigd g i vickej praci. Integracia
zintenzivnila: vi¢sina jeho svets iins UL : j a a organicka, Moyzes ho

V tomto kontexte vynikan
V obdobi medzi rokmi 19zdeas jedno dievéa. Inovativnym prvkom je
cyklickych kompozicigs i Ci skladby: dychové sexteto pre flautu,
1926; ¢. 2 a mol, 19 ot a dva lesné rohy je v hudobnej litera-
ktoré svojim vyzna j raritou.
generaciu starsicho Ja 5 en pre toto vydanie nam posluzila fotokdpia
opisu z osobného fondu Frantiska Matdga v Statnom
ive v Predove. Za zmienku stoji alternativne tempové
tenie prvej casti, ktoré je vrukopise dopisané autoro-
u rukou mensim pismom: Allegretto con anima J. = 76.
Dufame, 7e nase vydanie Dychového sexteta — prvé po
deviafdesiatich rokoch od vzniku skladby - prispeje k ob-
jektivnejsiemu poznaniu a lepSiemu rozsireniu bohatého a
cenného skladatelského odkazu Mikulasa Moyzesa.

teto (1935). Prave tridsiate rdky boli z hladiska slo
literatary pre dychovy stbor mimoriadne gl

Suchona (Serenada, op. 5, 1933), Jana
op. 12, 1934), Alexandra Moyzesa (Kgi
stroje B dur, op. 17a, 1933), Ladi

dychovych ndstrojov, op. 6,
kvetu bolo bezpochyby aj ] i atné ume-
nie Prazského dychoyg ertl — flauta,

Tvan Koska
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Mikulas Moyzes: Wind Sextet

Slovak composer, pedagogue, and organist Mikulas Moyzes
(Zvolenska Slatina, 6 December 1872 — Presov, 2 April 1944)
studied at the grammar school in Banska Bystrica and at
the teachers’ institute in Klastor pod Znievom. He initial-
ly found employment as organist and teacher in various
towns of the Kingdom of Hungary (in Eger, Oradea and
Csurgd), where he became known primarily as a prolificand
successful composer of sacred music. From 1908 until his
death, he worked in Presov, where he taught at the teachers’
institute for girls. Moyzes’ musical expression was sh
mainly by the aesthetics of Romanticism (“What do
spring from the soul of the composer cannot speak to
soul of the listener”), folk song, and an excelle
of the music of J. S. Bach. His creative wo

secular and instrumental work
period.

His chamber producy
tween 1926 and 1943,
worlks: four siring quar
in A minor, 1929; No. 3 in I

lighted by contributions from l'udo
1931), Eugen Suchon (Serenade, O

Wind Instruments in B-flat maj
Holoubek (Wind Quintet, O

pretive artistry of the Pr
— flute, Vaclav Jime imir Riha — clarinet,

arel Bidlo — bassoon),

century musical principles, in the case
s we can speak of a direct continuation

cture, is based on the traditional three-movement
Hegretto — Andante sostenuto — Finale. Allegro viva-
is characterized by a symmetrical and clear form,

lightness and economy
Classical featurg

g (erial is subtle and organic;
e main themes, only in the

v An innovative element is the very
of the composition: in wind literature,

otocopy of the manuscript from the personal col-
of Frantisek Matis in the State Archives in Presov
ed as the source for this edition. Worth mentioning
is the alternative tempo marking of the first movement,
which is written in smaller handwriting by the author in
the manuscript: Allegretto con anima l. = 76. We hope that
our edition of the Wind Sextet — the first in ninety years
since the compositions’ inception — will contribute to a bet-
ter understanding and broader dissemination of Mikulas
Moyzes’ rich and valuable compositional legacy.

Ivan Koska
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